The zombie movies of 
ITC Cee 
not for the squeamish. 
But that doesn’t bother 
our resident ghoul Allan 
Bryce, who looks 
Beyond The House By 
lem er Ta ey = 
City Of The Living Dead 
and digs deep into the 
mouldy career of Italy’s 
ures) me mre htt 
rete 


UTM CMe iat lireMes Cee Mire lacclilitMe- leet mmr yaoi | 
the conversation turns to the finer intellectual points of 
Italian zombie movies, one name that always comes up 
like a bad meal is Lucio Fulci, the sultan of spaghetti 
shock who brought us that classic gut-cruncher, Zombie 
a ee COC elceelaitey- te Mec) aa 
of Italian zombie-cannibal flicks in the early 80s and he is 
still regarded by many as the main man in the field. 


PEM C Meee MMi meet Mm ile 
could make a case for Fulci being a great film- 
maker. It’s just the opposite, in fact. His pictures 
FC CMUCTIT | MMA aYM eeMM ia Clim Hele climes cites | 
and clumsily directed. Their sole saving grace is the 
fe) Mere em Co MITT] ee Og 
Reed’s bar bill. In fact some of Lucio’s bloodthirsty 
offerings literally knock your eyes out (and those of 
you who’ve seen the splinter-in-the-eyeball scene in 
the uncut Zombie Flesh Eaters will know exactly 
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iE a miler) 

Because of this, most of Fulci’s ghastly 
gore epics have been strongly censored in 
the UK. The original cinema release of 
Zombie Flesh Eaters, for example, was 
Mm UCM Cue Clete Ey ters AT) F-1|I 
sequence, plus the more explicit shots of 
zombies feasting on human entrails. Other 
Fulci movies to suffer a similar fate at the 
censor’s scissors include The House By 


VIDEO WORLD OCTOBER 1992 


The Cemetery, City Of The Living Dead, and 
The Beyond, all of which are being released 
to sell-through this month by our mates at 
VIPCO. We’ll investigate these pictures in 
greater detail later in the piece. First let’s 
TTR em a Cel Momo eect ie Me Coeeyst Met et 
kind of chap makes movies like these for a 
Tae 

Lurid Lucio didn’t set out to make gore 
movies. He just sort of stumbled into it. He 


was born in Rome on June 17th, 1927 and 
studied at the capital’s Experimental Film 
Centre with teachers like Antonioni and 
Visconti. Fulci claims he passed the oral 
exam that got him admitted by being brave 
enough to tell the great Visconti that he 
thought he had borrowed shots in 
OST Telit) mt oe 

He then embarked on a brief career as a 
journalist before entering the weird world of 
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Italian commercial cinema in 1953, where 
WM Mem etd 
FT Md Cui hated) ae) 
Bolognini’sCi Troviamo In Galleria. After 
Mey lame vege MM ee 
Me -iecCeCmeeiitctel (tM Uae mr lil 
PCO Mm oC Me Ile melita g 
on Marcel Lherbier’s Last Days Of Pompeii 
and he eventually made his full fledged 
directorial debut in 1959 with a crime 
melodrama called The Thieves. 

BUTT CMe SYM li mea a mC ee 
he dabbled in all sorts of movie genres, 
trying his hand at comedies (The Maniacs), 
westerns (The Brute And The Beast), spy 
thrillers (O02 Secret Agents), science 
fiction (002 Operation Moon) and finally 
horror, with Perversion Story, (a ‘magical 
and unreal’ detective thriller starring Elsa 
Martinelli) and The Long Night Of Exorcism 
(about a murderous priest). This was 
followed by Beatrice Cenci (1969), a 
historical saga dosed with torture scenes 
PMC MT 
movies. 

His first brush with out-and-out gore came in 
wR a Meee emer ee) Zo 
PU are CM CMM ram elite 
about a medium (Jennifer O’Neill) who 
eee tered ae PM mers ay 
CCM ae Cem lere eee MT L) 
repetitive and frequently pointless shock 
zooms that seem a regular fixture of Italian 
TTT MLM CCM Cadi MUM D A a dam Cedi 
the bottom of the ‘B’ movie barrel. But there 
CCM UCCM MM Mee MM Mees 
TTC in CML SMe tt) CoML eli M Cs) Cee | 
character committed suicide by jumping off 
Fame ClMm Core ( 
CEM Cel (elel-te Mee Me Mma CoM) T=) 
WE Walia 

This seemed to go down a storm with 
audiences, so Lucio injected even more 
gratuitous gore into his next picture, a 
bloodthirsty gangster flick called The 
ESC ote) Tile ee We Lim (eli Ceye 
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graphic Mafia 
ead Cc Mi Me COMm OLN g 
FMC lim imme) medal d 
gore into the 1979 
thriller Schizoid, 
which featured a 
ToT) 
dogs were chopped to 
pieces. Fulci later 
claimed that the 
sequence was so 
realistic that effects 
ace Carlo Rambaldi 
had to produce the 
mechanical models 
TETSTe Mam Comey Ce) em) 
TeV Uiy Met MO Ee] 
et TT) AYA Coe its 1d 
Italian censorship 
was relaxing in the 
late 70s and Lucio 
seized the moment 
FLTC Meme tse 
fray in a big way with his next film, Zombie 
2, an unofficial sequel to George Romero’s 
hugely successful Dawn Of The Dead (which 
eMC elm 
Zombie). The simple storyline had heroine 
BO Mr mit Mela Mm Hae ea cca 
lan McCulloch to travel to the remote 
Oy Cr ECM M ED ett: Tae 
Farrow’s missing father, scientist Richard 
Johnson. When they get there they have to 
Cm mesa cd 
munching Conquistador zombies, who can 
Meme MM ULM al ame 
CT melt a 

Explained Fulci: ‘l wanted to make a free- 
CMC Ue CM Mac Met lira tit 
and hinged on fear. When we finished 
shooting Zombie 2, | said we had just made 
a horror film classic, without knowing it.’ He 
was right. Though not anywhere near as well 
made as the Romero original, Zombie Flesh 
Eaters (as the film was known in the UK) 
was an instant hit all round the world, solely 





because of its intense gore sequences 
(provided by the talented make-up man, 
Giannetto De Rossi). 

These included the aforementioned 
skewering of Olga Karlatos’ eyeball on a 
splinter of wood - an almost unwatchable 
scene - and quite a number of gory flesh 
(cry MOM Mele lb dire meester Me 
CVC Pe Ahad te) eM ema ed 
enthusiastically devoured by scarlet-faced 
zombies. There was even one incredible 
scene where the sexy Auretta Gay went 
skin diving and was confronted by the 
unusual sight of an underwater zombie 


TSM Bilt 
SUM MM MUCH Med ee el 
pirat CMe MEM LUC (clue Mme) am cdc (lg 
splatter movies and Fulci decided he should 
Cee a Cem em ee ee aM TL 
he continued the zombie theme of his earlier 
hit in the 1980 City Of The Living Dead (aka 
The Gates Of Hell), an intriguing mixture of 
Mee cree: ieee erst law oe ee El 
gore. 

It begins in a Massachusetts cemetery, 
Ula wee aCe heed eee 
ey Tram meee eM) MCL me Ce | 
zombie army of those burned at the stake 
erate POM OMG OSL Magy (= 
revenge on mankind. The only way to 
CAT MMe MC mera Ceee lity 
for heroic journalist Christopher George to 
UMM) em eu iiemm flog Ore) || 
TOM OMe mea Um dC) MOM cream: Me(-ie- || (ore) 
in the Book of Enoch! 

Among the stomach-churning highlights 
featured here are a sequence where a girl 
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who witnesses the priest’s suicide is forced 
Coe Ce mae ten 
Rufini, because Gianetto De Rossi was 
busy). You might be interested to know the 
sort of commitment Fulci expects from his 
performers: the actress involved in the 
bowel-vomiting scene was forced to swallow 
UMM Crete icc CMe Mar eM oP freshly 
Fite Melia ley: 

Amazingly this lengthy scene wasn’t 
trimmed by the censor when the movie went 
out to UK cinemas in the early 1980s. A 
scene that was removed showed a retarded 
MOC e mel remem digit 


through his head. The widescreen version of 
this movie (which is about to be released on 
the VIPCO label) is exactly the same as the 
cinema version and therefore is also missing 
the drill scene. 
Seem CMT Mtr a ati 
was starting to develop some talent as a 
WAC lea Cm Mle meee Ct ot) 
PPT et Re ee dit cMm yal f i eF Toae t-Y-7 
buried alive and the hero attempts to | Fd 
her up. Rather unwisely he chooses to 
employ a pickaxe to do it with and there are 
a few mean jolts as the blade keeps 
puncturing the wood of the coffin, inches 
from the terrified woman’s face! 
City was followed up by The 
Beyond, a film which many ecseFe 1c) 
to be as close to a masterpiece 
as anything that Fulci has yet 
produced. The director is the first 
to admit that this particular 
movie is virtually plotless, but 
says he always planned it that 
way so he could concentrate on 
CBee) (ome Collett MT aaa 
Sl aC CMM Cre) h me] Cs) 
Michael Winner’s The Sentinel, 
telling of a hotel that stands on 
Te) MO MTA -Y MeV de 1 et sY 9 Ge) 
hell. Katherine MacColl stars as 
UTM amy me eM ETetMr- Tite 
Tam Um Eline marr itn 
ely Ce Mme lel) ame 
The Black Cat) plays a doctor 
WT TFET Meta aft 1 cat -Te 
fears of ghostly possession. 
Ute CMM TAL Me Tay 


frequently disgusting. Heads explode, a 
guide dog rips out the throat of his owner, 
eyeballs pop and in an impressive gee 
credits sequence a warlock is beaten with 
chains, tortured, nailed to a wall and burned 
with acid. Fulci himself also contributes a 
Wet mer Oe Cae lal prefacing a 
memorable murder sequence where 
somebody is attacked by pipe-cleaner 
cy TERT My ciieeycte My mts) mi tse 

The make-up work is by scriptwriter 
Dardano Sacchetti and Giorgio Mariuzzo and 
CERO M eR mmr) m tM striitt) 
censor, who chopped three minutes out 
(including a lot of the prologue and the ta aye d 
attack). The VIPCO re-release is, once 
more, substantially the same as the cinema 
release. It’s still cut, but a lot less so than 
CMCC aa i-tmatyeli pam atts 
version many British horror fans have 
wasted their money on. 

Mya mr lM aC MEM Ti Metts 
STi area Rl MR elle Ml lam ile (stam cite ch at 
of The House By The Cemetery. There was 
only one zombie in this one, but he was a 
pretty mean customer: the malevolent Dr 
Freudstein (Giovanni de Nari) was a 
macabre medico who dabbled in strange 
forces and subsequently returned from the 
grave as a mosaic of sewn-together 
corpses, sustained by human blood - most of 
which comes from the folk who are 
unfortunate enough to rent the house of the 
biia-m 

‘It began as an updated, literal translation 
of Henry James’ Turn Of The Screw’ says 
Fulci, ‘and was to be called just Freudstein. 








But it became a study of what constitutes 
adult normality, as opposed to the imaginary 
world of childhood morality.’ The horrid 
happenings in the movie are mainly seen 
buco) rtp Mm Ath MRO) Mes Meese es eC 
has a Grimm’s Fairy Tale atmosphere about 
NCE Cm ie 

aes emir CcMes Meme meer 
final scenes where the zombified Freudstein 
Coes] MOM Meyda Comey aa eC me Oiler) 
FPF MMe ie mead) ed a 
minutes and 11 seconds from the cinema 
release and shortening the excruciating 
slow-motion death of an estate agent and 
some of the cannibalistic mayhem of the 
climax. Then it was trimmed of another 34 
Tee Te Mh Mm CMCC ECT Me te) elireli am Ueto 
who tried to second guess the censor by 
cutting out all the gore before submitting 
the movie (in fact they cut so much it was a 
wonder it didn’t get a 15!). VIPCO are 
TAM Me MC am Mma) 
hopes of restoring some of the missing 
footage. The release date will be announced 
FLU CM j=) OM COM Climecte ile 
Ce 

om CMM ee ce) 
WT amma eM mM COM Lm Le) 
ghastly New York Ripper, a movie so violent 
FTtemr lel idemmmtmre a a  L 
TITS C\ clam Me col Crt ML GUO titel 
a eee 
of softcore sex flicks (The Devil’s Honey, 











































The Ghosts Of Sodom), a few failed horror 
tiated ee ea et 
Murder Rock) and the daft sci-fi opus, 
Conquest. Fulci’s attempt to return to the 
zombie sub-genre (with the mediocre 
Zombie 3, unreleased in the UK), also 
proved to be a box-office loser. 

One of his latest pictures, Nightmare 
Concert, sums up his career in a nutshell. 
It’s about a low-rent gore movie director, 
played by Fulci himself, who is desperate to 
break out of the exploitation mould, but is 
doomed to keep supplying shock sensations 
to sick, thrill-seeking goremongers. It 
features a young boy’s head being 
chainsawed off, an opera soprano being 
ye Ee Fet- aml ers CM OM Moore late eee 
strangled with piano wire and a homicidal 
maniac who pokes people’s eyes out and 
aT Mm iM recA) CM) eg -3 ee Cd) 
even a wheelchair-bound zombie! 
Nightmare Concert seems a fitting 
swansong to Lucio’s career and maybe 
there’s an element of truth in the fact that 
CME MOM eM le)iT-Me=<-i aCe Mme) (cee a 
the grand old man of Italian horror doesn’t 
intend to retire just yet. Despite the health 
problems (to do with a heart complaint) 
that forced him to abandon directing 
Zombie 3 halfway through, he has recently 
produced White Fang, Voices From The 
Deep and The Cat In The Brain and is 
TTC MMU CCTM: Be Cease) (20e T=) 





Door To Evil, starring 
Stagefright’s Barbara 
Cupisti. 

It’s doubtful whether we’ll 
get the chance to see 
many of these pictures in 
the UK and if we do you 
can bet the BBFC will have 
had a hack at them first. 
But never mind, because in 
the meantime - thanks to 
VIPCO - you can legally get 
your sweaty mitts on those 
Fulci classics, Zombie 
Flesh Eaters, City Of The 
Living Dead, The Beyond 
and The House By The 
Cemetery. Go on, invite a 
zombie into your household 
today - anyone for baked 
beings on toast? 





